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From Hawaii to Kairos:

Alt.Writing and the Ongoing Composition

Myka Vielstimmig
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Hinteta Baley and Jonice Jipson

We began working together in 1974. At that time, we were in our mid-
205, teaching as a two-person education department in a small liberal arts
<ollege in southern Wisconsin. Our responsibililies ranged across clemen-
tary and secondary undergraduate teacher preparation programs and in-
cluded foundations courses and field placements, Leaching methods and
curriculum theory. We superviscd student teachers at all levels. We were
of the program and the
concomitant cancems with ensuring appropriate pmparauan for state
teacher certification for our students and with meeting state program re-
quirements. We both had previously eamed our Maste d(-g'ees in edu-
cation at the University of Wisconsin and, before

(0% Al those paths 1aken and sbandoned, methodologies carrent and discarded,
dentities shaped and blasted away, all those words
that wear away over time . . . what's their connection with research?)

that, had taught in elementary and secandary sehools in this country and
abroad. Our included cowrsework in literature,
language study, the humanitias, and the arts. Surpriscd—but also de.
tightec—by many of the parallels in our backgrounds, we worked together
in the college’s leacher education program, taking

(J: Does tiere atways need to be? Leigh
Gilmore (1994) snagests that “autobiography
(persomal history?} wraps up the interzupted and
fragmentary discoursc of identily, Liose stories

when we work now, we

€ know whers we're
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Nichalas Paley s Profcssor of Education at George Washingion University, where
he teaches educational foundations, language arts, and curiculum in the Gradu-
ate Schon! of Education and Human Developmen

Janice Jipson is an Assaciate Professor of Edication at Carrolf College in
Waukesha, Wisconsin
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and Janice Jipson

We began working together in 1974. At that time, we were in our mid-
20s, teaching as a two-person education department in 2 small liberal arts
callege in southern Wisconsin. Our responsibilitics rangad across elemen-
tary and secondary undergraduate leacher preparatior programs and in-
cluded foundations courses and field placements, leaching methods and
curriculum theory. We supervised student teachers at all lavels. We were
responsible for the administrative management of the program and the
concomitant cancerns wilh ensuring appropriate preparation for state
teacher certification for our students and with meeting state program re-
quirements. We both had previously eamed our Masters degrees in edu-
catlon at the University of Wisconsin and, before

(N: All those paths laken and abandaned, methodalagies current and discarded,
identities shaped and binsted meay, all Lhose words
that wear away over time .. . whiat’s their connection with research?)

that, had taugit in elemantary and secandary schoofs in this country and
abroad, Qur undergraduate preparation included coursework i literature,
language study, the humanities, and the arts. Surprised—but also de-
lighted=by many of the parallels in our hackgrounds, we worked together
in the college's eacher edueation program, taking
hen ve work now, we (J: Does there ahway
Gilmore (1994) suggests that "autobiography
(persomal hisory2) wraps up the interrupted and
fragmentary discourse of dentity, those slorles

need to be? Leigh

don’t know whers worre
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Nichalas Paley is Professor of Education at George Washington University, where
be teaches educationa) foundatians, langunge a 15, and curticulum in the Gradu:
ate Schoal of Education and Human Devetopme

Janice Jipson, 13 an Assecinte Prolonset of Eeveation at Carroll Callege in
Waukesha, Wisconsin

Frgiish Educatton, Vol 29, No. 1. Febnany 1997
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Is that what we’ re about? I’d
rather do 1like this: ™“With
examples from Vielstimmig’ s
own work, and one rich
excerpt from an online jour-
nal of ‘the Myka Players,’
the article shows (while
it elaborates) an important
concept of postmodern thought
in writing instruction,
‘[ the] ongoing composition.’
This term, coined by Lanham,
later cited by Janangelo,
informs the article’ s sense
of alt.writing—and provides
another context for deploying
it, as well.” I like that.
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Do all texts have plots? Aren t you
muddling genres here?

I am large; I contain multitudes.
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Cue house lights.

Cue sound one.

& dark night in a city that knows how to keep its secrets ..
House lights down.

Zound one.

A eqAR

Dartandsr, I'd like a mavhattan, pleacs.
stop me if you've heard this one,
but I feel as thongh we've met hefore,
Now t=ll ms did you rzally chink I'd fall for that old linsF
| wagE vot Porn jUsT yostarday.
Cuewisual one.
Tos idas | never Talk Te 6TraANgSrs Anyway.
“isual One.
Dwanted to begin with something French and decadent. Something
Baudrllardian, fioit as [ wanna be. But here at the etid of the a0t century,
noit ig--well, diverting, amusing, but
Mostalgic {and as xenophohbic as the French). It doesn't mowe us
forward. To explore the territory ahead—where we see what might be
a more visible convergence of rhetaric and poetics, of narrative and
exposition, and even of visual aesthetics with all of these—we need
to construct a more optimistic postmodernism.

866T @0U2I9FUOD HUTITIM 3 sioindwod

In a Station of the Metro

Ulmer suggests that there are three general ways of consfructing information:
werrative, exposifion, and paffern. In fraditional aeademic fexfs, exposifion

has been the privileged mode. But as we move from print-hased alphabefic literacy
fo electronic literacy, we will see a shifft in how we represent what we know.

Tomow finds the influence of a fragmented " quantum worldwiew" in
the online writing of students, and it's ohvious too in many dimensions
of popular culture--from body-piercing to beer commercials to the
dirt-chic ennui of grunge fashion.

Computers & Writing Conference 1997

I Wendy Rishop's "I Winston Weathers Wowld Just Weite fo Me on E-mail "
we see fhe *narrative * of her reading and responding fo her sfudenfs ‘'work
W see Bishop differ and agree with ofher scholars-¥erposifion™. And right
in the middie of the piece we have @ *poem™ This may be one model of a new essay,

Myka V.,
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forma
reforma
disforma
transforma
conforma
informa
forma

Apollinaire

T USED MY
GUN OBJECT  NOTICE
TO BLAST HOW

THE BUG GOOEY IT
OBJECT IN IS
THE HALL \
OBTECTU A
N
=]

Copyright 1996 United Features Syndicate
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You mean tech is lead-
ing to artful?

Technology becomes techne.
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Picasso: part of his progression.
Study, and Les Damoiselles

d Avignon
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Spooner and Yancey

Michael Spooner
and Kathleen Yancey

Postings on a Genre
of Email

> Kathleen, How does this grab you for
the opening? <mspooner>.

I was talking with a novelist recently about various kinds of
writing—nothing special, just happy-hour talk—and I found
my earnest self assuring him that, ok yes, academic writing
nowadays will tolerate a number of different styles and voices. (I
should know, right? I'nt int academic publishing.) He choked; he
slapped my ar; he laughied out lotd. I don't remember if e
spit his drink back ie the glass. Silly wee, I was serious. And,
among other dhings, { was tiinking

about this essayldiatogee, in which Inceresting that you call it an
we're turwinng discouir ions of /i (nice slide, that
the net—afien a rather casual medi-  onc). But many readers will ex-
um—to some fairly stuffed-shirt aca-  pect a “real” essay here—or, bct-
demnic purposes. terworse, an acadeinic essay. And

we know what that means: a sia-

gle voice, a single point {to whids ait the others are hand-
maidens), a coherence that's hierarchically anchored.

We couldn’t say this in one voice. We—Grilfin, Sab-

ine, and Georgia rotwithsianding—aren’t one; we don’t

have identical points of view. This could have been an

Kathieen Yancey and Michael Spoonser discovered a cominois affinity for the net while Kathleen
swas developing her collection, Portfolios in the Writing Classtoone: Mte buroduction, and Michael
was Sewlor Editor at NCTE. They have written together on email, first the coneluding chaptex
for Kathleen's Voices on Voice, aud hien the present text, Michacl lrom his desk in Logan, where
(when he isn't cruailing) be directs the Utah State University Press, and Kathleen fromi au E¢
glish Deparument compater lab at UNC Charlotte, where she teaches (when she isn't email-
ing). Their current project is an exploration of collaboration—wliere else?—online.

252 CCC 47.2/May 1996

195
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197

My right side didn t get the
handout joke because my

left side needed the»assis
tance. I read the handout

as a gloss.

(How many sides does a
postmodern have?)
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Myka V. s first submission to Kairos

Not a Cosmic Convergence:
Rhetorics, Poetics, Performance, and the Weh

or Writing with My Eyes Open
(ot Mever Talk fo Sfrangers))

Myka Vielstimmig

Cue house lights.

Cue sound one.
& datk night in a city that knows how to keep its secrets

Hnuse lights down.
Sound ane.

Dartandsr, I'd like a mavhattan, pleacs.

stop me if you've heard this one,

but I feel as thongh we've met hefore,

Now t=ll ms did you rzally chink I'd fall for that old linsF
| wagE vot Porn jUsT yostarday.

Cue wisual ane.
Tos idas | never Talk Te 6TraANgSrs Anyway.

Yisual One.
[watted to begin with something French and decadent. Something Bandrillardian, nodr

as [ wanna he. But here at the end of the 202 cetrbury, nodt is--well, diverting, arusing,
but ..

Sign the parts?, asks TI.
Nope. Can’t do it. I ain’t
signing no parts, no way,
not today, not tomorrow,
says I. Welllllll, ok,
says they.
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We didn’t sign the voices; we let the
characters sort themselves out via
type colors and fonts. In fact, we
slipped in three new fonts and one
new visual, just to be passive
aggressive. We added a cast party.
Very fun.

We're back to a piece of
the ongoing composition,
with monuments from earlier
versions embedded like found
objects. Like readymades . . .
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Selected pages from the last version submitted to Kairos
for the published webtext, see http://english.ttu.edu/kairos/3.2

Imtroe | Handowt | Bio | Works Cited | Cast Pary
one | teo | thres | four | five | sir | seven | st

Not a Cosmic Convergence:
Rhetorics, Poetics, Performance,

and the Web
(Well, not necessarily . . .)

or Writing with My Syes Jpen

(or Naver Talk to Stravgsrs )

Myka Vielstimmizg

Matirse: Imtcerior with

wielin (detail) 5 zeconds, people. .. Wait=flrst. . .
fue house lights. A lide
fue sound ome. 3, 2, and Introduction
e the Haivor
readey.

"4 datk night in a city that

ome | two | thres | four | fue | six | seven | sight

Bartandar. I'd like 2 ma
Stop me If you've heard thi VI I

How tall me did you rea

Intro | Hendout | Bio | Works Cited | Cost Party
wo

yastarday. They make new and difficult It's & fair point and | like the irory
demands on readers. that not so long agao. many CaW
—Kirech theorists were close to certain that

the netwas ushering in a new age
of radical democracy. Still, and
obviously, "fascism," in this
discussion. has to be understood
as a strateqgic hyperbole: surely
there is no escape from choosing

Visual Ten, please.,
and cue Sound Seven.

and/or structuring in any act of
creation. Sometimes awriter is

only & writer.
-Cotnell for
ed
So, not a cosmic convergence-- Jackson Pollack
notwithstanding.
2 Huff huff.
Yae! Did you liks That last ona? Yary funny. | thought. 2 interpretive
esponsibility#

Well, Not Necessarily a Cosmis Convergence (who's aftaid of
synchronicity?)

Hand me a beer, will ya?
Exactly! Why zof convergence?

1 still dont get it. | mean, who was | suppesed to be?

can you just reach me a . . .

OR --> Writing with My Eyss Opsn (1 still liks that ovs.)

or: Never Tall to Strangers (did you ever hear Waits and Bette Midler
dothet tune? dyn-o-mite.)

Can I get a ...?

Mavizra: Inserior wish Vislin

And whot's with the pictures inferrupting oll the time?
| never cared for the Cubists, So pre-pestmedarn. Tsk tsk.

Cue the heer, please?
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Pixels of Heroes and
Heroines

? Literature Hits Cyberspace



