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188 WORKS AND DAYS

Is that what we’re about? I’d
rather do like this: “With
examples from Vielstimmig’s
own work, and one rich
excerpt from an online jour-
nal of ‘the Myka Players,’
the article shows (while 
it elaborates) an im portant
concept of postmodern thought
in writing instruction,
‘[the] ongoing compo sition.’
This term, coined by Lanham,
later cited by Janangelo,
informs the article’s sense
of alt.writing—and provides
another context for deploying
it, as well.” I like that.
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Vielstimmig 189

Do all texts have plots? Aren�t you

muddling genres here?

�I am large; I contain multitudes.�
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forma
reforma
disforma

transforma
conforma
informa
forma

Apollinaire

Copyright 1996 United Features Syndicate
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You mean tech is lead-
ing to artful?

Technology becomes techne.
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Picasso: part of his progression.

Study, and �Les Damoiselles

d�Avignon�
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My right side didn�t get the

handout joke because my

left side needed the assis›

tance. I read the handout

as a gloss. 

(How many sides does a

postmodern have?)
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Vielstimmig 199

Sign the parts?, asks I.
Nope. Can’t do it. I ain’t
signing no parts, no way,
not today, not tomorrow,
says I. Welllllll, ok,
says they. 

Myka V.�s first submission to Kairos
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We didn’t sign the voices; we let the
characters sort themselves out via
type colors and fonts. In fact, we
slipped in three new fonts and one
new visual, just to be passive
aggressive. We added a cast party.
Very fun. 

We’re back to a piece of
the ongoing composition,
with monuments from earlier
versions embedded like found
objects. Like readymades . . .
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Selected pages from the last version submitted to Kairos

for the published webtext, see http://english.ttu.edu/kairos/3.2
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III

Pixels of Heroes and
Heroines

Literature Hits Cyberspace
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